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ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) 
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ 
 

ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ 2012/2013 ЀЀЀЀЀЀЀ ЀЀЀЀ / ЀЀЀЀ. 
Ѐ. Ѐ. ЀЀЀЀЀЀЀ, Ѐ. Ѐ. ЀЀЀЀЀЀЀ // ЀЀЀ ЀЀЀ. Ѐ. Ѐ. ЀЀЀЀЀЀЀЀЀ. – ЀЀЀЀЀ: ЀЀЀ-ЀЀ 
ЀЀЀЀЀ, 2012. – 20 Ѐ.  
 
 
 

 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ Ѐ. Ѐ. 

ЀЀЀЀЀЀЀ Ѐ. Ѐ. (7–8 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ 1, 2) 
 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ): 
ЀЀЀЀЀЀЀЀ Ѐ. Ѐ., ЀЀЀЀ. ЀЀЀ. ЀЀЀЀ 

 
 
 
 
 
 
 
 

ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ 24.09.2012 
ЀЀЀЀЀЀ 60Ѐ841/16. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀ. ЀЀЀ. Ѐ. 1,2 

ЀЀЀЀЀ 1100 ЀЀЀ. 
 

 
 
 
 
 
 
 
 
 
© Ѐ. Ѐ. ЀЀЀЀЀЀЀ, Ѐ. Ѐ. ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ, 2012 
© ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ – «ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ», ЀЀЀЀЀ, 2012  
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ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ  
ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 
 
1. ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ. 
 

ЀЀЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 

 ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ 

7–8 

40 ЀЀЀЀЀ + ЀЀЀЀЀ 10 ЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ) 

50 

9–11 

90 ЀЀЀЀЀ + ЀЀЀЀЀ 10 ЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ) 

72 

 

2. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ.  

3. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 9–11-Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀ CD ЀЀЀЀЀ Ѐ ЀЀ3 ЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ.  

4. ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. 

5. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀ., ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ; ЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

6. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 9–11 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

7. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ (ЀЀЀЀЀЀ) Ѐ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ 2–3 ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ, Ѐ, Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀ-

ЀЀ, ЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀ Ѐ 

ЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ.  

 

ЀЀЀЀЀЀ ЀЀЀЀЀЀ! 
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ЀЀЀЀЀЀЀ 
 

7–8 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ A–Ѐ 

ЀЀ ЀЀЀЀЀЀЀ 1–7, ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ.  

1. How many books are there about Harry Potter? 
A) 5      B) 6     C) 7 
2. Who is NOT a positive character of the books? 
A) Ron Weasley    B) Hermione Granger  C) Lord Voldemort 
3. When did the first Harry Potter book come out? 
A) Summer 1997    B) Summer 1998   C) Spring 1997 
4. Why are the books criticized? 
A) They are boring   B) They are sad   C) They are funny 
5. What record did the Harry Potter books set? 
A) For selling quickly   B) For high prices   C) For the number of copies 
6. What is the main genre of the Harry Potter books? 
A) Fantasy     B) Cultural references  C) Fairy-tale  
7. What is the main topic of the Harry Potter books according to the author? 
A) Magic     B) Death    C) Children  

 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ (Ѐ) ЀЀЀ ЀЀЀЀЀЀЀЀЀ (Ѐ) ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ 1–8 Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. Ѐ ЀЀЀ ЀЀЀЀ 15 ЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

STARBUCKS COFFEE HOUSES 
At La Colombo coffee shop in Philadelphia, Pennsylvania, you can enjoy a tasty cup 

of coffee as you read the newspaper or meet with friends. The shop is very busy and live-
ly. 

The people who work there can quickly make excellent espresso or coffee drinks. 
La Colombo is a good example of how important coffee culture has become in the United 
States. In the United States, the number of specialty coffee shops has increased greatly 
over the years. In 1995 there were about 5000 shops and sellers specializing in coffee. By 
2006, there were almost 24000. It is hard to walk down a street in an American city with-
out coming across a coffee shop. And, chances are, that coffee shop might be a Starbucks. 

The Starbucks Company started in the West Coast city of Seattle, Washington, in 
1971. Today, there are more than 12000 Starbucks around the world. Starbucks has helped 
make coffee culture a popular part of people’s daily lives. The stores sell all kinds of cof-
fee. They also sell food, music and books. Starbucks has helped educate people about the 
world of coffee. 

But there is much more to making and enjoying coffee than Starbucks. In fact, many 
people criticize the aggressive expansion of Starbucks and its impersonal coffee shops. 
The company has made business difficult for smaller, independent coffee shops. But these 
coffee shops have a strong and loyal following. There is a certain pride in the coffee indus-
try among the smaller, more personal coffee sellers. 
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1. There are usually many clients in La Colombo.  
2. La Colombo workers can’t prepare good coffee.  
3. Coffee culture is important in America.  
4. There have appeared more coffee houses in the USA recently.  
5. The Starbucks appeared in the 20th century.  
6. You can’t buy a book in the Starbucks. 
7. Everybody is happy with the Starbucks.  
8. The Starbucks supports smaller coffee sellers.  

 
ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀ. ЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀ 

ЀЀЀЀ 5 ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

1. To, I, wear, blue, would, boots, like, the. 
2. Flowers, I, the, just, watering, finished, have.  
3. Music, turn, do, off, not, the! 
4. This, did, do, what, you, morning? 
5. Than, skirt, those, more, this, shorts, is, beautiful.  

ЀЀЀЀЀ 2 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ A–Ѐ. Ѐ ЀЀЀ ЀЀЀЀ 10 ЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

1. My clothes _____ nice. 
A) has     B) is     C) are  
2. When I saw James, he _____ a book.  
A) read     B) had read    C) was reading 
3. The cat is lying _____ the fireplace. 
A) In      B) By    C) Under 
4. If I have a toothache, I go to _____ hospital. 
A) The     B) –     C) A  
5. Your brother’s son is your _____. 
A) Nephew     B) Cousin    C) Brother-in-law  
6. He is younger _____ me. 
A) Than     B) That    C) As 
7. The train _____ the station at 5.30. 
A) will leave    B) leaves    C) is leaving  
8. Look! The children _____ in the yard! 
A) Is playing    B) Play    C) Are playing  
9. I like to play _____ piano. 
A) a      B) the    C) – 
10. Have you got _____ milk in the fridge? 
A) some     B) many    C) much  
11. I am hungry! I need _____ to eat! 
A) Something    B) Nothing    C) Somebody  
12. If I _____ English, I will travel to the UK. 
A) will learn    B) have learnt   C) learn  
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13. The book which I bought yesterday _____ $3.  
A) cost     B) costed    C) has cost  
14. To cook this cake you need _____ flour. 
A) few     B) many    C) a little 
15. He works _____ a teacher. 
A) Like     B) As    C) That  

 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 1 

1) ЀЀЀЀЀЀЀ ЀЀЀЀ 1, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ, Ѐ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ 1. 

2) ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 2. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ-

ЀЀЀЀЀ ЀЀЀ (ЀЀ) 3 ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ 2.  

ЀЀЀЀЀЀЀЀ 2 

1) ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 1. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ-

ЀЀЀЀЀ ЀЀЀ (ЀЀ) 3 ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ 1.  

2) ЀЀЀЀЀЀЀ ЀЀЀЀ 2, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ, Ѐ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ 2. 

ЀЀЀЀ 1 

 

 
Board games 
Family 
Enjoy 
A quiet evening 
Interesting 
Relax 
Intellectual 
 

ЀЀЀЀ 2 

 

 
 Active games 
Sport 
Open air 
Energetic 
Team  
Friends  
Tired but happy 
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9–11 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Listen to an interview.  
For items 1–3 circle three letters A–F.  

For items 4–10 complete the notes with no more than three words for each gap. 

You will listen to the text twice. After the second listening you will have 1 minute to 

check your answers. 

Items 1–3 
A) Bed ZED is in South London. 
B) Felicity Campbell is a teacher. 
C) The houses in Bed ZED are all the same. 
D) There are 82 houses in Bed ZED. 
E) Felicity drives a car. 
F) Some of the houses are cheaper than others. 
Items 4–7 
Bio Regional is an environmental (4) __________. The solar panels are situated (5) 

__________ of the buildings. The houses at Bed ZED use (6) __________ less power than 
conventional houses. Felicity’s house is now worth (7) __________. The houses have 
workstations instead of a (8) __________. The development has a nursery, a café and a (9) 
__________. (10) __________ houses are very popular. 

 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

Read the text. For items 1–7 complete the gaps with sentences A–H, given below. 

One sentence is extra. You have 15 minutes to do the task.  

SPARKLING TRAINERS 
Pauline’s hobby of customizing trainers by decorating them with Swarovski crystals 

has grown into a fashion phenomenon. Pauline’s customers send her their shoes and she 
decorates them with their names, favorite song lyrics, flags, or one of her own colorful de-
signs. 

Pauline is in her twenties and turns out her shoe designs in a spare room at home in 
Neilston, a suburban village on the outskirts of Glasgow in Scotland – a place about as far 
away from the red carpets, paparazzi and the glamour of celebrity land as it is possible to 
imagine. (1) 

Pauline’s company, Star Sparklers, was formed in April 2006. Now upmarket de-
partment stores and retail chains at the fashionable end of the market are stocking her pre-
customized shoes. Pauline’s success isn’t entirely surprising because people are keen to 
buy something unique. (2) And that’s precisely what Pauline is offering. 

So how did it all start? ‘I’ve always liked things that are a bit different and creative,’ 
says Pauline. ‘I used to dress a bit strangely when I was growing up and I began customiz-
ing things as a teenager. But it really started a couple of years back, when I bought a load 
of Swarovski crystals on a trip to Los Angeles. When I came back I customized some 
Adidas and Puma trainers.’ (3) Pauline soon found herself spending all her spare time on 
her shoe project. 

‘I also e-mailed lots of magazines to see if they wanted to feature my shoes, and a 
lot of them did,’ Pauline adds. Also, as she is a bit celebrity-obsessed, she found a website 
called Contact Any Celebrity, chose a few well-known people in Los Angeles, found out 
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their shoe sizes and designed them each a pair of trainers. ‘(4) I was amazing.’ 
As the orders continued to flood in, Pauline decided to put her business on a more 

formal footing. (5) Pauline says: ‘After I had officially been in business for about six 
months, I went to the Prince’s Scottish Youth Business Trust. They were pretty supportive 
and they gave me £5000, which I used to get my website up and running, get some busi-
ness cards and buy a stock of crystals.’ 

Pauline is negotiating to buy a stock of shoes to work on and sell internationally 
through her website, but she is slightly uneasy. (6) ‘Some people started selling trainers 
similar to mine, so I had to pay for a lawyer to stop them. What I really want to do is to 
build up a brand name for myself, so that if anybody tries to copy me, my brand will be 
seen as the original and best,’ she says. 

‘(7) But I never get bored. I definitely will have to employ someone soon – there’s 
only so many shoes I can do. Everyone asks me if I’m not getting a bit fed up. But I love 
to see customers’’ faces when I show them their shoes. It makes me really happy, that’s 
the best thing about it.’  

A) A shoe-shop manager in Glasgow saw them and ordered a few pairs to put in the 
shop window, and they sold straightaway. 

B) But who do you turn to for help when you’ve got a rapidly expanding enterprise 
on your hands and no experience of running a company? 

C) The well-known shops have become so like one another that it’s almost impossi-
ble for the style-conscious shoe shopper to take home something that nobody else has got. 

D) But it was the Business Gateway organization which helped her to draw up a 
business plan. 

E) As is the case with so many new businesses, someone else pinching and using 
her idea is a worry. 

F) It is an appropriate setting, however, for someone making their mark in footwear, 
because in the 19th century it was home to a thriving shoe industry. 

G) Sometimes when I’m getting behind with individual customer orders, I do get a 
bit stressed. 

H) One of them – who’s a bit of a fashion icon – was photographed wearing theirs 
the following week, and I just couldn’t believe my luck!  

 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
Part 1 

You have 25 minutes to do items 1–25.  

For items 1–10 complete the second sentence so that it has a similar meaning to the 

first sentence, using the word given. Do not change the word given. Use between 2 to 5 

words including the word given.  

1. I had never been in that restaurant before. 
First 
It _________________________ I had ever been in that restaurant. 
2. Luca was the only club member who hadn’t paid his membership fees. 
All 
Apart _____________________ the club members had paid their membership fees.  
3. Simon doesn’t object to his photograph appearing in the school brochure. 
No 
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Simon______________________ his photograph appearing in the school brochure. 
4. I find shopping on the Internet very boring. 
Get 
I find _________________________ shopping on the Internet. 
5. It is said that eating certain types of fish is very good for your health. 
Supposed 
Eating certain types of fish ________________________very good for your health. 
6. The hotel asks its guests if they prefer still or fizzy mineral water in their rooms. 
Rather 
The hotel’s guests are asked to say if _________________________ have still or 

fizzy mineral water in their rooms. 
7. During the carnival, they didn’t let people park in that part of the city. 
Allowed 
In that part of the city, parking __________________________ the carnival was 

taking place. 
8. Damian didn’t buy a ticket because the machine wasn’t working properly. 
If 
Damian would have bought a ticket _______________________ working properly. 
9. What type of music do you like best? 
Favorite 
What _________________________ type of music? 
10. He looks just like someone I know. 
Reminds 
He _________________________ someone I know. 

Part 2 
For items 11–15 complete the gaps in the text transforming the words in CAPITAL 

letters so that they suit the gaps lexically and grammatically. 
Renaissance Music 

Music was an essential part of civic, (11) and courtly life in the Re-
naissance. 
The rich interchange of ideas in Europe led the major changes in styles 
of (12) new musical genres and the development of musical instru-
ments. 
Most important music was composed for use by church polyphonic 
masses and motets singing in Latin. By the end of the 16th century, 
however, patronage was split among many areas: (13) amateurs and 
music printing were sources of income for composers. 
The Burgundian court was especially (14) and it attracted composers 
and musicians from all over Europe. 
In 1501 a Venetian printer named O. Petrucci published the first sig-
nificant collection of church music, which was widely used at that 
time. 
At about the same period the viola de gamba was developed. Amateur 
European musicians of means (15) took up the viola, as well as the 
other instruments. 

RELIGION 
 
 
COMPOSE 
 
 
 
WEALTH 
 
INFLUENCE 
 
 
 
 
 
EAGER 
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Part 3 
For items 16–25 decipher the following abbreviations. 
16) IELTS 
17) TOEFL 
18) BBC 
19) MSc 
20) ISBN 
21) CD 
22) FYI 
23) BTW 
24) PTO 
25) BC 

 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
Write a discursive essay on the following topic: “Modern holidays are much commer-

cialized and just encourage people to waste their money on unnecessary presents and cards”.  

Use the following plan: 

PARA 1: introduce the problem. 

PARA 2: express your opinion and prove it with 2–3 arguments. 

PARA 3: state the opposite point of view and give 1–2 arguments to support it. 

PARA 4: explain why you disagree with the opposite point of view. 

PARA 5: make a conclusion restating your opinion.  

Use 200 words or more. You have 40 minutes to do the task.  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
Student 1 

1) Deliver a monologue using the information of table 1 (about 2 minutes). Then an-

swer 3 questions of your partner.  

2) Your partner will deliver a monologue using the information of table 2. Listen to 

the monologue and ask your partner 3 questions using the information of table 2. 

Student 2 

1) Your partner will deliver a monologue using the information of table 1. Listen to 

the monologue and ask your partner 3 questions using the information of table 1. 

2) Deliver a monologue using the information of table 2 (about 2 minutes). Then an-

swer 3 questions of your partner.  

Table 1 

Job preferences among Russian teenagers, by sex, % (2000) 

 Law 
Finance and 

economics 

Manual work 

and labor 
Social sphere 

Male 50 25 15 10 

Female 25 25 5 45 

Table 2 

Job preferences among Russian teenagers by sex, % (2010) 

 Law 
Finance and 

economics 

Manual work 

and labor 
Social sphere 

Male 40 20 40 - 

Female 26 19 5 50 
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ЀЀЀЀЀЀ, ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

 
7–8 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
Script 
Harry Potter is a series of seven fantasy novels written by the British author J.K. 

Rowling. The books chronicle the adventures of the young wizard Harry Potter and his 
best friends Ron Weasley and Hermione Granger, all of whom are students at Hogwarts 
School of Witchcraft and Wizardry. The main story arc concerns Harry’s fight involving 
the evil wizard Lord Voldemort, who killed Harry’s parents in his quest to win in the wiz-
arding world and destroy non-magical people.  

Since the June 30, 1997 release of the first novel Harry Potter and the Philoso-

pher’s Stone, (retitled Harry Potter and the Sorcerer’s Stone in the United States) the 
books have gained a great popularity, critical acclaim and commercial success worldwide. 
The series has also had some criticism, including worries about its increasingly dark tone. 
As of June 2008, the book series has sold more than 400 million copies and has been trans-
lated into 67 languages, and the last four books have consecutively set records as the fast-
est-selling books in history.  

A series of many genres, including fantasy, and coming of age, it has many cultural 
meanings and references. According to Rowling, the main theme is death, although it is 
primarily considered to be a work of children’s literature. There are also many other 
themes in the series, such as love and prejudice.  

ЀЀЀЀЀ: 1 – Ѐ; 2 – C; 3 – A; 4 – B; 5 – A; 6 – A; 7 – B. 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 7. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀ: 1 – A; 2 – B; 3 – Ѐ; 4 – A; 5 – Ѐ; 6 – Ѐ; 7 – Ѐ; 8 – B. 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 8.  
ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 
ЀЀЀЀЀ: 
1. I would like to wear the blue boots. 
2. I have just finished watering the flowers. 
3. Do not turn off the music! 
4. What did you do this morning? 
5. This skirt is more beautiful than those shorts. 
ЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, 

ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 
1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 5. ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ 1, 2, 3, 5.  

ЀЀЀЀЀ 2 
ЀЀЀЀЀ: 1 – C; 2 – C; 3 – B; 4 – B; 5 – A; 6 – A; 7 – B; 8 – C; 9 – B; 10 – C; 11 – 

A; 12 – C; 13 – A; 14 – C; 15 – B. 
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ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ. ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀЀЀЀЀ 1» Ѐ «ЀЀЀЀЀЀ 2». 
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ – 2 ЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀЀЀЀЀ 1». ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀЀ 2 
ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀ ЀЀЀ.  

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ: 

 Ѐ 1 Ѐ 2 Ѐ 3 Ѐ 4 Ѐ 5 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ Ă       

…       

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 15. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4  

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

4 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ, ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ, ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 

- - - - 

3 ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, 
ЀЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ, ЀЀЀЀ-
ЀЀ ЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ, ЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀ  

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 
(ЀЀЀЀЀЀЀЀЀЀЀ 1 
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ) 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ (ЀЀЀЀЀ-
ЀЀЀЀЀЀ 1 ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ)  

- 
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ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4  

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀ, ЀЀЀЀ 
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ (ЀЀ 3) 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ (ЀЀ 3) 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 
(ЀЀЀЀЀЀЀЀЀЀЀ 
1 ЀЀЀЀЀЀ). 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀ, ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ 

1 ЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ Ѐ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀ ЀЀ ЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀ 4 ЀЀ 9 ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀ 4 ЀЀ 9 ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ, ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ (ЀЀЀЀЀ 10) 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀ 
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9–11 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Script 
Interviewer: And now for something entirely different. I have got Felicity Campbell 

here in the studio today. She is one of the first people to move into Bed ZED, an eco-
friendly housing development in South London. Welcome to the program, Felicity. 

Felicity: Thank you. 
Interviewer: So, please tell us something about the place WHERE YOU LIVE. 

When did you move into Bed ZED, and how do you like living there? 
Felicity: I moved in in April 2002, just after the building was finished. I love living 

there. I had always wanted to have a more ‘green’ lifestyle. Now I can live without feeling 
guilty about polluting the environment.  

Interviewer: Can you tell us something about the history of Bed ZED? 
Felicity: Oh, yes. Bed ZED was designed by the architect Bill Dunster, for a joint 

venture between the Peabody Trust and Bio Regional, which is an environmental charity 
organization. Their goal was to create a self-contained living center which used no energy 
and produced no carbon emission. All the energy used in Bed ZED is generated by solar 
panels on the roofs of the buildings. 

Interviewer: Solar panels? 
Felicity: Yes. Sunlight is turned into electricity by these solar panels. It is wonderful 

– there are no electricity bills to pay, as the houses are so well-insulated that they only use 
40% of the power that conventional houses use. 

Interviewer: So, even in the British climate it is possible to generate enough solar 
power to provide light and heat for… how many houses are there? 

Felicity: Enough light and heat is generated for 82 homes. They range from one-
bedroom flats to 4-bedroom houses. Mine is a 3-bedroom house, which I bought for 
170000 pounds back in 2002. They are now selling for 270000 pounds – quite a good in-
vestment. 

Interviewer: Indeed. What kind of people live there? 
Felicity: All kinds. Because the development was built by a charity organization, 

some of the houses are reserved for local key workers, such as teachers and nurses. Some 
are leased at a low price to people on social security. Others who live there are young pro-
fessionals who work from home. Instead of back gardens, Bed ZED has shared work-
stations where computers are shared by all the residents. The gardens are on the roofs! 

Interviewer: I’d love to see this place. 
Felicity: Well, you can. There are tours every Wednesday and Friday, but don’t 

bring your car. There is nowhere to park. 
Interviewer: Where do you park your car? 
Felicity: I haven’t got one. Electric cars are used by most of the residents but I go 

everywhere on my bicycle or by public transport. Cars do so much damage to the envi-
ronment. I feel great about not having one. And besides, we have a shop, a nursery and a 
café inside the development. You never need to leave! 

Interviewer: Do you think that the success of Bed ZED will mean that more projects 
of this kind will be built in future? 

Felicity: A similar project is already planned. There is a waiting list for houses – 
everybody wants to live there. Perhaps property developers will realize that there is a huge 
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market for eco-friendly accommodation, and start to build this kind of property. 
Interviewer: Well, thank you for talking to us, Felicity. How are you getting home? 
Felicity: On the train! It’s been a pleasure! 

ЀЀЀЀЀ: 1–3: A, D, F. 
4 – charity organization; 5 – on the roofs; 6 – 60%; 7 – £270000; 8 – back garden; 

9 – shop; 10 – eco-friendly. 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ-
ЀЀЀЀ/ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ). ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀ: 1 – F; 2 – C; 3 – A; 4 – H; 5 – B; 6 – E; 7 – G 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ – 7.  

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ. 

ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀ.  

Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ 3 ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ (ЀЀЀЀЀЀ 9). 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀ (ЀЀЀЀЀЀ 6, 7, 8).  

1. was the first time (that) 
2. from Luca, all (of) 
3. has no objection to 
4. (that) I get very bored 
5. is supposed to be 
6. they would rather 
7. was not allowed while/whilst 
8. if the machine had been 
9. is your favorite 
10. reminds me of  
11. Religious 
12. Composing 
13. Wealthy 
14. Influential 
15. Eagerly  
16. International English Language Testing System 
17. Test of English as a Foreign Language 
18. British Broadcasting Corporation 
19. Master of Science 
20. International Standard Book Number 
21. Compact Disk 



 16

22. For your information 
23. By the way 
24. Please turn over 
25. Before Christ  

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4 

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀ-

ЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ, ЀЀЀЀ 
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ 
(ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ). 
ЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀ 180 
ЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ 
ЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ. ЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ  

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ, ЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ (ЀЀ-
ЀЀЀЀЀЀЀЀЀ 1 ЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ) 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ. ЀЀ-
ЀЀЀЀЀЀЀЀЀ 1 
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀ 
ЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ, ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ: ЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀ 160 ЀЀ 
179 ЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ (2–3). 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ (2–3). 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀЀ Ѐ 
(ЀЀЀ) ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀ-
ЀЀЀ (ЀЀ 3) 
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ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4 

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀ-

ЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀ (ЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀЀЀ ЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ). 
ЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀ 100 ЀЀ 
159 ЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ Ѐ (ЀЀЀ) ЀЀ-
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ (ЀЀЀЀЀ 
3) 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ (ЀЀЀЀЀ 
3). ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀ 4 
ЀЀ 8 ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀЀ Ѐ 
(ЀЀЀ) ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀ-
ЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀЀ 
(ЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀ). ЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ 100 
ЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀ 
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ 
(ЀЀЀЀЀ 8  ЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀ) 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ 
(ЀЀЀЀЀ 8 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ)  

0 ЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀ-
ЀЀЀ 8 ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀЀ Ѐ 
(ЀЀЀ) ЀЀЀЀ-
ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀ-
ЀЀЀ 

 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 15. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ – 0 ЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 0 ЀЀЀЀЀЀ. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ 200 ЀЀЀЀ, ЀЀЀ ЀЀЀЀЀ-
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ЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ, ЀЀЀ ЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀ, ЀЀ ЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ 0 ЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 40 ЀЀЀЀЀ. ЀЀ 15, 10 Ѐ 5 ЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ, ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 2 ЀЀЀЀЀ, ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ Ѐ 3 ЀЀЀЀЀ Ѐ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, 
ЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀ – 7 ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ – 10 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ – 8 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ – 25 ЀЀЀЀЀЀ/3=8,33, Ѐ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 9 ЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ. ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀЀЀЀЀ 1» Ѐ «ЀЀЀЀЀЀ 2». 
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ – 2 ЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀЀЀЀЀ 1». ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ, ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀЀ.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ: 

 Ѐ 1 Ѐ 2 Ѐ 3 Ѐ 4 Ѐ 5 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ Ă       

…       

ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 15. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ: 
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ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4  

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

4 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ, ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 

- - - - 

3 ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀ, ЀЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ, ЀЀЀЀ-
ЀЀ ЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ, ЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀ, ЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ 

- 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀ, ЀЀЀЀ 
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ (ЀЀ 3) 
ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ (ЀЀ 3) 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 
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ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4  

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀ, ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ 

1 ЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ Ѐ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀ ЀЀ ЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀ 4 ЀЀ 9 ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀ 4 ЀЀ 9 ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ, ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ 
ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀ (ЀЀЀЀЀ 
10) ЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ 

 


