
Кировское обвастное государственное автономное образоватевьное 

учреждение доповнитевьного образования детей – 

«Центр доповнитевьного образования одаренных шковьников» 

 

 
 

 
 
 

 
 
 

 
ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ 

 

Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 
 

ЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 
II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 

 

ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 
Ѐ 2013/2014 ЀЀЀЀЀЀЀ ЀЀЀЀ 

 
 
 
 
 
 
 
 
 
 
 
 
 

ЀЀЀЀЀ 

2013 

Ѐ
Ѐ

Ѐ
Ѐ

Ѐ
Ѐ

Ѐ
Ѐ

Ѐ
Ѐ

 Ѐ
Ѐ

Ѐ
Ѐ

, 
2

0
1

3
 

 



 
2

ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ – 

«ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ» Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

 

ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ II 

(ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ 2013/2014 ЀЀЀЀЀЀЀ ЀЀЀЀ / Ѐ.Ѐ. ЀЀЀЀЀЀЀ, Ѐ.Ѐ. ЀЀЀЀЀЀЀ // 

ЀЀЀ ЀЀЀ. Ѐ.Ѐ. ЀЀЀЀЀЀЀЀЀ. – ЀЀЀЀЀ: ЀЀЀ-ЀЀ ЀЀЀЀЀ. – 2013. – 20 Ѐ. 
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ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ  

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 

 

1. ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ. 
 

ЀЀЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 

 ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ 

5–6 40 ЀЀЀЀЀ 30 

7–8 
40 ЀЀЀЀЀ + ЀЀЀЀЀ 10 ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ) 
47 

9–11 
90 ЀЀЀЀЀ + ЀЀЀЀЀ 10 ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ) 
85 

 

2. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀ-

ЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ.  

3. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 9–11 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀ CD ЀЀЀЀЀ Ѐ ЀЀ3 ЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ.  

4. ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. 

5. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀ., ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ; ЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

6. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 9–11 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

7. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀ ЀЀЀ ЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀ, ЀЀЀ ЀЀЀ ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ. 

8. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ (ЀЀЀЀЀЀ) Ѐ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ 2–3 ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ, Ѐ, Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀ-

ЀЀ, ЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀ Ѐ 

ЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ.  

 

ЀЀЀЀЀЀ ЀЀЀЀЀЀ! 
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ЀЀЀЀЀЀЀ 

5–6 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀ ЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀ ЀЀ ЀЀЀЀЀЀЀ. 

clever, eat, good, friends, many, said, must, dogs, much, and 
The Clever Little Bird 

A Little Bird was in a tree. A big Grey Cat came to the tree. He saw the Little Bird and 
wanted to (1) _____ the bird. “I can have that bird for my dinner,” thought the Cat. “Good 
morning, Little Bird,” (2) _____ the Cat. “Good morning, Grey Cat,” said the Bird. “Good 
news!” said the Cat. “(3) _____ news? What news?” asked the Bird. The Cat said: “Very 
good news! All animals are good friends now! Come to me! I want to speak to you. I like 
you very (4) _____.” 
But the Little Bird was very (5) _____. “You are my friend, you like me (6) _____ I like 
you. But I see (7) _____ dogs and they are on the way to this tree.” “Oh, dogs! I (8) 
______ run home!” said the Cat. “Oh, don’t run away. The dogs know that all animals are 
(9) _____,” said the Bird. “They are country dogs, not town (10) _____. They do not know 
the news,” said the Cat and ran away. 

ЀЀЀЀЀЀЀ 2 
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. 
1. I can tell you all the day time to sleep and time to play. 
A) mother B) a clock C) a book 
2. What letter can read? 
A) I B) R C) B 
3. What letter is a drink? 
A) J B) L C) T 
4. When I ride, I’m all right. When I stop, I flop. 
A) a car B) a bike C) an engine 
5. If you lose it once, you can never find it again. 
A) money B) road C) time 
6. What does a bear have that no other animals have? 
A) a cub B) a bear cub C) a forest 
7. What is white outside and yellow inside? 
A) a chicken B) a lemon C) an egg 
8. What is it that you can keep after giving it to somebody else? 
A) a word B) a book C) a present 
9. In what month do people talk the least? 
A) February B) March C) April 
10. What box walks and talks? 
A) a box office B) a box of chocolates C) a chatterbox 

ЀЀЀЀЀЀЀ 3 
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. 
1. I’m so sorry. A Yes, can I help you? 
2. Good night! B Bye! See you later! 
3. I’d like to buy 2 apples, please. C It’s round the corner. 
4. Excuse me!  D Thank you. 
5. Can I talk to Jane? E Sure, it’s delicious. 
6. Good bye! F Sleep well. 
7. Happy birthday! G Sorry, she’s out. 
8. Good morning! H That’s okay. 
9. Can you tell me where the post office is? I Here you are. 
10. Would you like some more cake? J Morning! 
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7–8 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ Ѐ (ЀЀЀЀЀ) ЀЀЀ Ѐ (ЀЀЀЀЀЀЀ) ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ. 

1. In Australia most people live close to cities and towns. 

2. At School of the Air children use radio to learn. 

3. If you are 5, you can’t learn at School of the Air. 

4. At School of the Air lessons last 13 minutes. 

5. Students sometimes have one-to-one lessons. 

6. Children buy books and other resources themselves. 

7. Children are never visited by their teacher. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀ. 

Susan is having a Thanksgiving dinner for her big family. She has invited her relatives. 

Among people at the table there will be one grandfather, one grandmother, two fathers, 

two mothers, four children, three grandchildren, one brother, two sisters, two sons, one fa-

ther-in-law, one mother-in-law and one daughter-in-law.  

How many plates (minimum) will Susan need? 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

Everybody (1) _____ that cats love sleeping. They spend half of their (2) _____ asleep and 

enjoy every minute of it. Other animals (3) _____ very different sleeping habits, however. 

For example, (4) _____ horses may not look like they (5) _____, but they are! Horses only 

spend three hours asleep (6) _____ day and they do it standing up! Fish sleep for about 

seven hours but they too have strange habits – they don’t close their eyes to sleep. So, 

what about people? Most (7) _____ us sleep for about a third of our lives. But the (8) 

_____ of hours we sleep depends on the age. Newborn babies sleep a lot – about seventeen 

hours in every twenty four. Children need about eleven hours and grown-ups sleep for 

about eight hours every night. But you’re not just asleep – you’re not really doing nothing. 

(9) _____ happens during sleep. Dreams are one way that the (10) _____ rests after a busy 

day.  

1. A) know B) knows C) knew 

2. A) life B) lifes C) lives 

3. A) have B) has C) had 

4. A) any B) some C) much 

5. A) be B) were C) are 

6. A) the B) a C) – 

7. A) of B) for C) about 

8. A) many B) most C) number 

9. A) a lot B) a lot of C) many 

10. A) legs B) body C) arms 
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ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀ 1 

1. ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 1, ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀ 3 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. 

2. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 2. ЀЀЀЀЀЀЀ ЀЀЀ/ЀЀ 3 ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀ 2 

1. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 1. ЀЀЀЀЀЀЀ ЀЀЀ/ЀЀ 3 ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. 

2. ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 2, ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀ 3 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. 

 

 

ЀЀЀЀЀЀЀЀ 1 

Minimalism 

Simple colors 

Space 

Light 

Comfort 

 

 

ЀЀЀЀЀЀЀЀ 2 

Cozy 

Romantic 

Girlish 

Style 

Light 
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9–11 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Listen to the interview. For tasks 1–8 choose the correct answer A–C. For tasks 9–14 

complete the notes using no more than three words for each gap. You will hear the text 

twice. 

1. Mobile phones are stolen in one _____ of all cases of street theft. 

A) third B) quarter C) half 

2. Roz Thorpe is a _____. 

A) local councilor B) crime prevention officer C) police inspector 

3. Your IMEI number can be located by pressing _____. 

A) *##zero16 B) #*zero6# C) *#zero6# 

4. You should mark your phone with your _____.  

A) name and postcode B) name and house number C) postcode and house number 

5. You can get a marking kit from _____. 

A) some department stores B) DIY shops C) police stations 

6. Marking kits cost _____ pounds. 

A) two B) five C) ten 

7. It is NOT a good idea to keep your phone _____ when on the street. 

A) in a bag B) in your hand C) in your pocket 

8. The campaign is using _____ to raise awareness of mobile phone theft. 

A) posters B) leaflets C) television campaigns 

Mobile phone precautions: 

Record the IMEI number – (this is (9) _____ to each phone). 

Property mark your phone with your (10) _____ and house number (for example (11) 

_____). 

Always keep it (12) _____ in public places. 

(13) _____ when not needed. 

In the event of loss or theft (14) _____. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

Read the following text and answer the questions below. 

With French long engaged in a battle against English around the world, a new way of 

fighting back has been proposed by a multinational group of authors who write in French. 

They suggest turning some French literature into “world literature” written in French. For 

guardians of the language of Victor Hugo it may look like subversion. But the 44 signato-

ries of a manifesto published in a popular French newspaper in March 2007 are in a rebel-

lious mood. They argue that it is time for the French to stop looking down on francophone 

authors, as foreigners writing in French are known, because these very novelists – many, 

but not all, from former French colonies – hold the key to energizing French literature. For 

this, they say, French must be freed from “its exclusive pact” with France. And, as an ex-

ample worth following, they point to how literature in English has been enriched by the 

Commonwealth and other foreign writers. 

Still, the timing of this new campaign is not accidental. Last autumn, to the astonishment 

of France’s literary establishment, foreign-born writers won five of the country’s seven 

major book awards. The winners were from Congo, Canada and even from Cameroon. 

They were not in fact the first francophone writers to win a major French book award – 

there have been writers from as far as Morocco and Lebanon who won prestigious prizes 
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in publishing. Yet the 2006 francophone harvest was a catalyst for the manifesto in ques-

tion.  

Among the signatories of the manifesto are both veteran advocates of such writing and 

several less prominent French writers whose endorsement of francophone fiction implied 

recognition that since the postwar times the French literature has cut itself off from the 

world with its obsession with text over story. This literary isolation has in turn reinforced 

the prevailing view here that colorful francophone writing set in exotic surroundings is 

somehow inferior to more intellectual home-grown fiction.  

For the writer-lobbyists, then, the first step should be the elimination of the very category 

of francophone writers. The manifesto announces that the emergence of world literature in 

French is the end of francophonie. Outside the French-speaking world such a debate may 

seem perplexing, but here it is serious stuff because few peoples are more identified with 

their language than the French. They watch over how it is written and spoken and, consid-

ering it an expression of French power, they are understandably pained to see English as 

the new lingua franca. One response to this was the creation of the International Organiza-

tion of Francophonie as a kind of a postcolonial club of French-speaking countries. And 

while it occasionally serves French political and economic interests, the organization also 

defends the use of French at the United Nations, where, once again, English is dominant.  

What is clear is that francophonie has now become a politically charged concept, one that 

politicians applaud as a tool for promoting French abroad. The manifesto signatories re-

sent it as a concept of devaluing the language used by non-French writers. Yet, in many 

ways, this is a false war because no less than the fiction of Balzac non-French writers also 

carry the French language around the world. And if it can travel beyond the Seine, even 

when it is translated into English, it still speaks well of French culture.  

The problem is that many of these foreign-born French writers do not feel loved in France 

today. In fact, with several preferring to teach in the United States, the future of fran-

cophonie may lie in the Anglo-Saxon world.  

1. What, according to the speaker, is the positive influence of francophone authors on 

French literature? 

1) They enrich the French language. 

2) They add some vitality to it. 

3) They present it to the world. 

2. What inspired the francophone authors to write their manifesto? 

1) Their achievements. 

2) Their rebellious mood.  

3) The example with the English language. 

3. Which of the following is TRUE about the manifesto authors? 

1) They all are very famous writers. 

2) They are skeptical about francophonie.   

3) They recognize the success of francophone literature.  

4. What, according to the speaker, is one of the results of French literary isolation? 

1) French overlook the francophone literature. 

2) Francophone authors immigrate to the US. 

3) French literature is developing faster . 

5. What, according to the speaker, is typical of French literature? 

1) It concentrates on a limited number of themes.  

2) It avoids non-intellectual genres.   
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3) It is more about the form than the content. 

6. Why is the problem of francophonie so important for the French? 

1) They compete with other literatures.  

2) They are sensitive to their language problems.  

3) They try to defend the purity of the language of Balzac.  

7.Why does the speaker describe the situation presented by the manifesto authors as “a 

false war”? 

1) Because francophonie is supported by the United Nations. 

2) Because francophone authors are as influential now as the French ones.  

3) Because English won’t surrender the title of lingua franca. 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 

Change the words in CAPITAL letters so that they fit the text lexically and grammatically. 

The world of Shakespeare 

Stratford-upon-Avon has strong links with Shakespeare and a blend of 

heritage and drama. (1) situated on the river, the place where the Bard 

was born offers to tourists five fascinating Shakespearean houses.  

The houses are open to (2) all year round. Three of them are in town and 

two are just a few miles away. They contain an exceptional (3) of Shake-

speare’s personal things from his childhood to final years. Romantic gar-

dens and Holy Trinity Church are a must on a sunny day.  

However, it is on stage that Shakespeare is brought to life through (4), 

especially by the Royal Shakespearean Company.   

The RSC has three different theatres in Stratford, offering a magical rep-

ertoire of classical and modern drama and in the (5) of the season it can 

be difficult to get a ticket. 

 It is practically (6) not to find something to suit your taste in Shake-

spearean Country! 

 

 

BEAUTIFUL 

 

VISIT 

COLLECT 

 

 

PERFORM 

 

 

HIGH 

 

POSSIBLE 

ЀЀЀЀЀ 2 

Fill in the missing words so that the sentences make sense. The number of dashes is equal 

to the number of the letters missing. The first and the last letters are given to you. 

1. Many subjects at my school are compulsory but I also take some o- - - - - -l courses. 

2. I study English, Spanish and Latin because my school specializes in foreign l- - - - - - -s. 

3. Of all qualities I believe teachers must be calm and p- - - - -t. 

4. It’s a good idea to have a m- -k exam before you must sit a real one – it’s a great chance 

to practice.  

5. For Literature we learn big pieces by h- - -t which is very difficult for me. 

6. Every class has a register where teachers mark a- - - - - - - -e. 

7. School leavers get their c- - - - - - - - - -s in June after their final exams. 

8. When you write essays, it’s important you meet a d- - - - - -e otherwise your mark can 

be lower. 

9. When you choose which school to go to, pay attention to the teaching s- - -f – they must 

be real pros. 

10. When school is far away from the place where you live, you have to go to a b- - - - - -g 

school not to waste too much time commuting. 
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ЀЀЀЀЀ 3 

Decide which of the following categories the proper names listed below belong to. Write 

the number of the category and A for the USA or B for Great Britain according to where 

the name belongs. Note that for people only the last names are given. 

Events – 1 

Mass Media – 2 

Writers – 3   

Scientists and inventors – 4  

Streets and districts – 5 

1. Newton 

2. Bonfire Night 

3. Forbes 

4. Cooper 

5. Covent Garden  

6. Gold Rush 

7. Huxley 

8. Independent 

9. Edison 

10. Beverly Hills 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

Supermarkets are more economical compared to ordinary shops. 

What is your opinion about this statement? Write an essay using the following plan: 

- introduce the issue; 

- state your opinion and support it with 2 – 3 arguments; 

- state the opposite point of view and give 1 – 2 arguments why these people might 

think so; 

- explain why you disagree with the other people’s arguments; 

- make a conclusion. 

Your essay must contain between 200 and 250 words. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

You will discuss eating in and out. 

Student 1 

1. Speak about the way of eating you see on picture 1. Be ready to name its possible pluses 

and minuses. Then answer 3 questions of your partner. 

2. Listen to your partner speaking about the way of eating on picture 2. Then ask him/her 3 

questions about it. 

Student 2 

1. Listen to your partner speaking about the way of eating on picture 1. Then ask him/her 3 

questions about it. 

2. Speak about the way of eating you see on picture 2. Be ready to name its possible pluses 

and minuses. Then answer 3 questions of your partner. 
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Picture 1 

 
 

 

Picture 2 
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ЀЀЀЀЀЀ, ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ  

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
 

5–6 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀ: 

1 – eat; 2 – said; 3 – good; 4 – much; 5 – clever; 6 – and; 7 – many; 8 – must; 9 – friends; 

10 – dogs. 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀ: 

1 – B; 2 – A; 3 – C; 4 – B; 5 – C; 6 – B; 7 – C; 8 – A; 9 – A; 10 – C. 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀ: 

1 – H; 2 – F; 3 – I; 4 – A; 5 – G; 6 – B; 7 – D; 8 – J; 9 – C; 10 – E. 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

 

7–8 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Script 

In Australia many families live a long way from a town, so the nearest school is often very 

far away. For this reason many children attend a very different kind of school. It is called 

the School of the Air because the students have lessons over the radio.  

Most areas have a school like this for children between 4 and 12 years old. They study at 

home but they are still members of a class. The children have radio lessons with their class 

three times a week. Each lesson is about 30 minutes. Students also have a 10-minute pri-

vate lesson with their teacher once a week.  

The school provides the radio, books, videos and other resources. The children send their 

work to the teacher once a week. The teachers prepare the lessons and the children’s par-

ents help them to do their work at home. Teachers and students also communicate by 

phone, fax and email and the teacher visits children at home at least once a year. 

The School of the Air may sound like a strange idea. For the isolated students of Australia 

it’s the only way to learn. 

ЀЀЀЀЀ:  

1 – B; 2 – A; 3 – B; 4 – B; 5 – A; 6 – B; 7 – B  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀ – 7. 
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ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ (7), ЀЀ ЀЀ ЀЀЀЀЀЀЀЀ 5 ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ 10 ЀЀЀЀЀЀ, ЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀ-

ЀЀЀ: 

Susan will need minimum 7 plates. 

The grandfather is also a father and a father-in-law. 

The grandmother is also a mother and a mother-in-law. 

The father is also his parents’ son (and child). 

The daughter-in-law is also a mother. 

The grandson is also a brother and his parents’ son (and child). 

The two granddaughters are also sisters and their parents’ daughters (and children). 

 
 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ: 

1 – B; 2 – C; 3 – A; 4 – B; 5 – C; 6 – B; 7 – A; 8 – C; 9 – A; 10 – B. 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ – ЀЀЀЀЀЀЀЀ 1, Ѐ ЀЀЀ – ЀЀЀЀЀЀЀЀ 2. ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

– 2 ЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ-

ЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ «ЀЀЀЀЀЀЀЀ 1». ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀЀ 2 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀ 

ЀЀЀ.  

Daughter-in-law 

Grandeon 

Grandfather Grandmother (Suean) 

Son 

Granddaughter Granddaughter 
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ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ: 

 Ѐ 1 Ѐ 2 Ѐ 3 Ѐ 4 Ѐ 5 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 

Ă 

      

…       

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 15. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

4 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀ, ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ, ЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀ, ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ. 

- - - - 

3 ЀЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀ, ЀЀЀЀ Ѐ 

ЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀ, ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀ.  

3 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀ ЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ, ЀЀЀЀ-

ЀЀЀЀ ЀЀ ЀЀЀЀЀ-

ЀЀ, ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀ.  

3 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀ (ЀЀЀЀЀ-

ЀЀЀЀЀЀ 1 ЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀ). 

3 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀЀЀЀ, ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ (ЀЀЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ).  

- 
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ЀЀЀЀЀЀЀЀ 1 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ 

2 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀ, ЀЀЀЀ 

ЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ. 

2 ЀЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀ ЀЀ-

ЀЀЀЀЀ.  

2 ЀЀЀЀЀ 

Ѐ ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ (ЀЀ 

3) ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ, ЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ. 

2 ЀЀЀЀЀ 

Ѐ ЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ (ЀЀ 3) ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ, ЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀЀ. 

ЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀЀЀЀ.  

2 ЀЀЀЀЀ 

Ѐ ЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ 

(ЀЀЀЀЀЀЀЀЀЀЀ 

1 ЀЀЀЀЀЀ). 

1 ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀ.  

1 ЀЀЀЀ 

Ѐ ЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀ.  

1 ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀ 4 ЀЀ 9 ЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ. 

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ. 

1 ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ 

4 ЀЀ 9 ЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀ, ЀЀЀЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀ. 

1 ЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀ Ѐ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ 

ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀ ЀЀ ЀЀ-

ЀЀЀЀ. 

0 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ.  

0 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀ. 

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ (ЀЀЀЀЀ 10) 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ. 
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9–11 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 14. 

ЀЀЀЀЀ:  

1 – C; 2 – B; 3 – C; 4 – C; 5 – B; 6 – A; 7 – B; 8 – A; 9 – unique; 10 – postcode; 11 – 

NT429WA7; 12 – out of sight; 13 – turn it off/ turn off/ switch it off/ switch off; 14 – re-

port it/ report it immediately/ tell the police. 

Script 

P: Just about everyone seems to have one these days. Yes, You’ve guessed it – I’m talking 

about a mobile phone, of course. But it seems that owning one carries a high degree of risk 

– if you read the latest crime statistics at least. We’re running a risk simply by carrying our 

mobile phones on the streets. Did you know that a mobile phone is stolen in half of all 

street robberies? And in two thirds of these robberies a mobile will be the only item taken? 

Now that’s the bad news but the good news is the police are fighting back with a mobile 

phone crime prevention campaign. And Crime Prevention officer Roz Thorpe is here to 

tell us all about it. Hello there, Roz. 

R: Hello. Indeed, we think everyone should be aware of the mobile phone crime preven-

tion campaign. If you take a few practical steps, you can’t go wrong. So here is some sim-

ple advice that we can all follow to keep our mobiles safe. First of all, you should make 

sure you record your IMEI number. 

P: IMEI number? 

R: Yes, your IMEI number. Now this is the number which is unique to every mobile 

phone. So, write down your IMEI number in case your phone is stolen. So, if your phone 

goes missing, the police can identify it. This means they can prove it belongs to you! 

P: Good advice there, Roz. So how can we find out our IMEI number, exactly? 

R: Well, it’s easy. If you press star-hash-zero-six-hash, you can find out your phone’s 

unique number. 

P: Hash-star… 

R: No, STAR, hash, zero, six, hash. 

P: Star, hash, zero, six, hash. 

R: Then, of course, you mustn’t forget to have your phone property marked. Property 

marking provides you with even more protection in case of theft or loss. 

P: Property marking? What’s that? 

R: Well, this means marking your phone with your postcode and the number of your house 

or flat. If you pop along to your local DIY store, you can pick up a marking kit for a cou-

ple of pounds. You can also get a special etching or engraving tool. So, if your phone is 

stolen the police can identify it more easily. Now you should mark your phone using the 

postcode, followed by your house number. As you can see, I’ve marked mine, like this 

NT429WA7.  

P: Some useful advice there, Roz. Anything else mobile users out there have to remember? 

R: Yes! Many of us have their mobiles on show when we are out and about and we really 

don’t have to. Try to keep your phone out of sight if you are walking on the street. And 

obvious though it sounds, unless you actually have to use your phone, keep it turned off. 

You shouldn’t keep it on unnecessarily. And one final point, make sure you report it miss-

ing immediately if it is lost or stolen. 
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P: Some good tips there. Now, Roz, as part of your mobile phone crime prevention cam-

paign, you’ve come up with great eye-catching posters to remind us all to be more aware 

of the risks, haven’t you? 

R: Yes, if you lock it, mark it, keep it, use it  you won’t lose it! 

P: Right now, Roz, in case some listeners have just turned in …what’s the advice again? 

R: One more time, just for you. Lock it, mark it, keep it and use it. 

P: Thank you very much, Roz. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 7. 

ЀЀЀЀЀ:  

1 – 2; 2 – 1; 3 – 3; 4 – 1; 5 – 3; 6 – 2; 7 – 2.  

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 6.  

ЀЀЀЀЀ: 

1 – beautifully; 2 – visitors; 3 – collection; 4 – performance/performances; 5 – height; 6 – 

impossible. 

ЀЀЀЀЀ 2 

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10.  

ЀЀЀЀЀ: 

1 – optional; 2 – languages; 3 – patient; 4 – mock; 5 – heart; 6 – attendance; 7 – certifi-

cates; 8 – deadline; 9 – staff; 10 – boarding. 

ЀЀЀЀЀ 3 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 20. 

ЀЀЀЀЀ: 

1 – 4Ѐ; 2 – 1Ѐ; 3 – 2Ѐ; 4 – 3Ѐ; 5 – 5Ѐ; 6 – 1Ѐ; 7 – 3Ѐ; 8 – 2Ѐ; 9 – 4Ѐ; 10 – 5Ѐ. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 14. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ – 0 ЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 0 ЀЀЀЀЀЀ. ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀ 180 ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ (0 ЀЀЀЀЀЀ), Ѐ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀ 275 ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 250 ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ, 

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ 1 ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
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ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (Ѐ ЀЀ ЀЀ ЀЀЀЀЀЀЀЀ Ѐ Ѐ.Ѐ.). 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 40 ЀЀЀЀЀ. ЀЀ 15, 10 Ѐ 5 ЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀ. ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ, ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-

ЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 2 ЀЀЀЀЀ, ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ 3 ЀЀЀЀЀ Ѐ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀ 

ЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ, ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀ – 7 ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ – 10 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀ – 8 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ – 25 ЀЀЀЀЀЀ/3=8,33, Ѐ ЀЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 9 ЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀ: 

ЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ  

ЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀ) 
ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ 

 Ѐ 1 Ѐ 2 
3 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ: ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ; ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀЀ; ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ; ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ; ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ; 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀ. 

2 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ: ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ; ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ; Ѐ ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ; 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ; ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ; ЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ. 

1 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ: 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ ЀЀЀЀЀ-
ЀЀ, ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ; ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ; Ѐ 
ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ; 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ; ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ; ЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ: ЀЀЀЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ, ЀЀЀ ЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ; ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ. 
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ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀЀЀЀ 

 Ѐ 3 Ѐ 4 Ѐ 5 

3 ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ; ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 
ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

 

2 ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ-
ЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀ. 

1 ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ; ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ Ѐ (ЀЀЀ) ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ. 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ. 

 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ – ЀЀЀЀЀЀЀЀ 1, Ѐ ЀЀЀ – ЀЀЀЀЀЀЀЀ 2. ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
– 2 ЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ-
ЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ «ЀЀЀЀЀЀЀЀ 1». ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀЀЀЀ 2 ЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ, ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀЀ.  
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ: 

 Ѐ 1 Ѐ 2 Ѐ 3 Ѐ 4 Ѐ 5 ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ Ă       

…       

ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  



 
20

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 14. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ 1 
ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 2 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 3 
ЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 4 
ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ Ѐ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ 5 
ЀЀЀЀЀЀ-

ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀ 

3 ЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ, ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀЀ 
ЀЀ ЀЀЀЀЀ 2 ЀЀЀ-
ЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀ ЀЀЀЀ.  

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ, ЀЀЀЀ-
ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀ-
ЀЀЀ.  

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ, ЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. 

3 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ, ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀ.  

- 

2 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ, ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀ ЀЀ 1 ЀЀЀЀ-
ЀЀЀЀЀ. 

2 ЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ-
ЀЀ.  

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀ 
3) ЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀ. 

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ (ЀЀ 
3) ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀ.  

2 ЀЀЀЀЀ 
Ѐ ЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀ-
ЀЀ. 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀЀЀЀ, ЀЀ-
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀ-
ЀЀЀЀЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ.  

1 ЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀ 
ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ.  

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ 
4 ЀЀ 9 ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ. 

1 ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ 4 
ЀЀ 9 ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ. 

1 ЀЀЀЀ 
ЀЀЀЀ ЀЀЀЀЀ-
ЀЀЀЀ Ѐ ЀЀЀЀЀ 
ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀЀЀ-
ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ ЀЀ Ѐ ЀЀ-
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 
Ѐ ЀЀЀЀЀЀ.  

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀ-
ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ-
ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ (ЀЀЀЀЀ 
10) ЀЀЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀЀЀЀ. 

0 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ-
ЀЀЀ ЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀ ЀЀЀ-
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀ-
ЀЀЀЀ ЀЀЀ-
ЀЀЀ. 

 


