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Ѐ 2015/2016 ЀЀЀЀЀЀЀ ЀЀЀЀ 
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ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ «ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ» Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

 

ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ) ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ Ѐ 2015/2016 ЀЀЀЀЀЀЀ ЀЀЀЀ / Ѐ.Ѐ. ЀЀЀЀЀЀЀ, Ѐ.Ѐ. ЀЀЀЀЀЀЀЀЀЀ // ЀЀЀ ЀЀЀ. Ѐ.Ѐ. ЀЀЀЀЀЀЀЀЀ. – 

ЀЀЀЀЀ: ЀЀЀ-ЀЀ ЀЀЀЀЀ. – 2015. – 16 Ѐ. 

 

 

 

 

 

 

 

 

 

ЀЀЀЀЀЀЀЀЀЀЀ: ЀЀЀЀЀЀЀ Ѐ.Ѐ., Ѐ.Ѐ.Ѐ, ЀЀЀЀЀЀЀЀЀЀ Ѐ.Ѐ. (5–6 ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ 1, 2) 

 

 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ): 

ЀЀЀЀЀЀЀЀ Ѐ.Ѐ., Ѐ.Ѐ.Ѐ., ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ  

Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ (ЀЀ) ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ 01.09.2015 

ЀЀЀЀЀЀ 60Ѐ84
1
/16. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀ. ЀЀЀ. Ѐ. 1,5 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ – ЀЀЀЀЀ. ЀЀЀЀЀ 1000 ЀЀЀ. 

 

 

 

 

 

 

 

 

 

 

© ЀЀЀЀЀЀ ЀЀ «ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ», ЀЀЀЀЀ, 2015.  

© Ѐ.Ѐ. ЀЀЀЀЀЀЀ, Ѐ.Ѐ. ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ, 2015. 
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ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀ II (ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀ  

ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 

 

1. ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ. 
 

 ЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ 

5–6 ЀЀЀЀЀЀ  32 ЀЀЀЀЀЀ 35 ЀЀЀЀЀЀ 

7–8 ЀЀЀЀЀЀ 80 ЀЀЀЀЀ 37 ЀЀЀЀЀЀ 

9–11 ЀЀЀЀ-

ЀЀ  

85 ЀЀЀЀЀ + 5 ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ 57 ЀЀЀЀЀЀ 

 

2. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ 

ЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ.  

3. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ CD ЀЀЀЀЀ 

Ѐ ЀЀ3 ЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀ, ЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

4. ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. 

5. ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀ Ѐ ЀЀ., ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ; ЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

6. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ-

ЀЀ. 

7. ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 9 – 11 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

8. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. ЀЀЀЀ Ѐ 7 – 11 ЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ4 ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

9. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ 

ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ-

ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀ ЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀ, ЀЀЀ ЀЀЀ ЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  

10. Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ, Ѐ, Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ. Ѐ ЀЀ-

ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀ, ЀЀЀ Ѐ ЀЀЀЀЀЀЀ. ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀЀЀЀ.  

 

ЀЀЀЀЀЀ ЀЀЀЀЀЀ! 
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ЀЀЀЀЀЀЀ 
 

5 – 6 ЀЀЀЀЀЀ  

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀ (1 – 5) ЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀ (A, B ЀЀЀ C), ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀ-

ЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ. 

1. Who is this text about? 

A) Nick 

B) Tom 

C) Peter 

4. Whom did the mother call? 

A) Doctor  

B) Father  

C) Friend 

2. What was the weather like? 

A) Warm 

B) Cold 

C) Cool 

5. How long did the boy stay in bed? 

A) 2 days  

B) 3 days  

C) 4 days  

3. What did his mother give him? 

A) Tea  

B) Coffee  

C) Milk 

 

1 2 3 4 5 

     
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ A – J Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀ. 

A) The living room is large. 

B) The TV set is near the window. 

C) Look at the picture of the living room. 

D) Ann’s flat is big. 

E) There is a new TV set in the room. 

F) There are three rooms in it. 

G) There is a big window and a balcony in the room. 

H) Ann likes watching TV in the evening. 

I) They are a living room, a bedroom and Ann’s room. 

J) Ann lives in the centre of Moscow. 

1 2 3 4 5 6 7 8 9 10 
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ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1  

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀ-

ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ A, B ЀЀЀ Ѐ.  
 

The Simpsons 
The Simpsons are (1) Americans. It is a soft-satirical parody. The family consists (2) 

five people: Homer, the father, who likes alcohol; Marge, the  mother, who has blue hair; 
Bart, a schoolboy; Lisa, who goes to school too and Maggie, the lovely baby. She doesn’t 
talk. They all love animals. Their favourite TV show (3) called “The Itchy and Scratchy 
show”. It (4) a parody on “Tom and Jerry” where a cat and a mouse (5) each other, but 
Itchy and Scratchy are much (6) violent. 

The show is set in the fictional town of Springfield, and makes (7) many aspects of 
the human condition, as well as American culture, society (8) a whole, and television it-
self. The Simpsons was an early hit for Fox and won several major awards. The Simpsons 
(9) cited as an influence on many animated sitcoms. 
(10) its debut on December 17, 1989, the show has aired 403 episodes over 19 seasons. 
2007 marks the 20th anniversary of The Simpsons. A feature-length film, The Simpsons 
Movie, was released worldwide by July 27, 2007. 
 

1. A) animated B) an animated C) animate 6. A) much B) than C) more 
2. A) at B) from C) of 7. A) fun of B) laugh at C) fun at 
3. A) was B) is C) will be 8. A) is B) as C) like 
4. A) is B) has C) were 9. A) has been B) have been C) will
5. A) hurt B) hurts C) hits 10. A) When B) At C) Since 

 

ЀЀЀЀЀЀЀ 2 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ A, B, C, D ЀЀЀ E. 
1. Who is working in the library? – _____ 
A) I have. B) I do. C) She  has. D) I am. E) I is. 
2. Summer _____ spring. 
A) follows B) follow C) is following D) are following E) am following 
3. Pete _____ a magazine now. 
A) read B) reads C) reading D) is reading E) are reading 
4. Sometimes she _____ new books in this shop. 
A) buys B) buy C) is buying D) are buying E) buying 
5. I _____ him. 
A) am not understanding B) don’t understand C) doesn’t understand D) am not un-

derstand E) don’t understanding 
6. They _____ tennis at the moment. 
A) play B) are playing C) plays D) is playing E) am playing 
7. He _____ to speak to you now. 
A) is wanting B) want C) wants D) is want E) are wanting 
8. What goes round the Earth? – The Moon _____. 
A) is B) has C) are D) do E) does 
9. Who is working in the garden? – We _____. 
A) are B) do C) is D) have E) does 
10. Where _____ my sisters traveling now? 
A) have B) do C) are D) is E) has 
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7 – 8 ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ. 

 

1. Marie learned the art of wax modeling from her _____. 
2. Her first works were the figures of Rousseau and _____. 
3. Then she made the heads of _____ family. 
4. She had _____ sons. 
5. She died in _____ at the age of _____.  

 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀ 1  

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, 
ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ, ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀЀЀЀЀ 
ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ.  

Big Ben 
The big clock on the tower of the Palace of Westminster in London (1) Big 

Ben. Many tourists come to see it every day but the true story of the clock may be 
unknown for (2). 

However, Big Ben is really the bell of the clock. It is the (3) clock bell in 
Britain. It weighs 13.5 tons. 

The clock tower is 318 feet high. You (4) to go up 374 steps if you want to 
reach the top. So the clock looks small from the pavement below the tower. But its 
face is 23 feet wide. It would only just fit into some classrooms. I wish we (5) have 
it in our classroom! 

The minute-hand is 14 feet long. Its weight is equal to that of two bags of 
coal. The hour-hand is 9 feet long. 

The clock bell was called Big Ben after Sir Benjamin Hall. He had the job to 
see that the bell was put up. Sir Benjamin was a big man. On the (6) day of the Par-
liament session he (7), “Shall we call the bell St. Stephen’s?” St. Stephen’s was the 
name of the tower. 

But someone said for a joke, “Why not call it Big Ben?” – and now the bell 
(8) all over the world by that name. 

A lot of (9) say it’s the most beautiful place in London – so come and visit! 

 
CALL 

 
THEY 

BIG 
 

HAVE 
 
 

CAN 
 
 
 

ONE 
SAY 

 
 

KNOW 
PERSON 

 

ЀЀЀЀЀЀЀ 2 
ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ, ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 
The British Museum 

The British Museum has one of the largest libraries in the world. It has 
a copy of (1) every book that is printed in the English language, so that there 
are more than six million books there. They receive nearly two thousand 
books and papers daily. 

The British Museum Library has a very big (2) of printed books and 
manuscripts, both old and new. You can see beautifully (3) old manuscripts 
which they keep in glass cases. 

You can also find there some of the first English books printed by 
Caxton. Caxton was a (4) who lived in the fifteenth century. He made the 
first printing press in England. 

In the reading room of the British Museum many (5) men have read 
and studied. 

Every (6) must visit the British Museum – it’s an unforgettable place 
and a wonderful experience. 

 
 

PRACTICAL 
 
 

COLLECT 
ILLUSTRATE 

 
 

PRINT 
 

FAME 
 

TOUR 
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ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ 1 – 6 ЀЀЀ ЀЀЀЀЀЀ (True) Ѐ ЀЀЀЀЀ-

ЀЀЀ (False) Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ.   
 

Life used to be different 

Tony Spratt was 100 years old last week! That’s what he can tell us about it. 

… Life used to be very different when I was a young man. People used to live in the 

country then, and now they live in the cities. People used to live in houses, and now they 

live in flats. People were more friendly than they are now, because they had more time to 

talk to each other. People didn’t use to have cars. They used to walk everywhere or go by 

bike or by public transport, like buses or trains. And, of course, there were trams in the 

city then, too. You see, they didn’t use to have so much money. I suppose, that’s the main 

difference. 

And the food was different, too. We didn’t use to eat meat very often. It was too ex-

pensive! We didn’t use to eat frozen food either. Now everything’s frozen. Horrible! 

And the family was more important. No divorce! Women didn’t use to work. They 

used to stay at home and look after the children.  

There used to be more shops – smaller shops. We didn’t use to go shopping in su-

permarkets or shopping centers. No, we used to go to the center of town and buy every-

thing there.  

Some things are better now, like medicines and television. I quite like TV, but, of 

course, when I was a young man we didn’t use to watch TV every evening. We didn’t 

have TV in those days. We used to listen to the radio and go for walks or go cycling. We 

used to sing songs. I used to enjoy singing…. 
 

1. When Tony was a young man more people used to live in the city. 

2. Not many people used to have cars.  

3. There wasn’t any frozen food. 

4. More women used to go out to work. 

5. People used to buy their food in supermarkets. 

6. People didn’t use to watch TV.  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀ. ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀ 150 – 180 ЀЀЀЀ.  

Ԃ ЀЀЀЀЀЀЀ (Ѐ 2 – 4 ЀЀЀЀЀЀЀЀЀЀЀЀ) ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

Ԃ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

Ԃ ЀЀЀЀЀЀЀЀЀ 1 – 2 ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 

Ԃ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ (ЀЀЀЀЀЀЀ Ѐ Ѐ.Ѐ.) 

Ԃ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 
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9 – 11 ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 
Listen to the conversation. For items 1 – 4 circle the correct letter (A – D). For items 

5 – 9 complete the gaps in the table using either ONE word or a number. You will listen to the 
conversation twice. 

1. What is Hiroko doing? 
A) Waiting for a phone call. 
B) Looking at her timetable. 
C) Eating lunch. 
D) Paying for the course. 
 

3. Simon wants to go to the Business School 
because… 

A) there is a lecture at 2.00 the next day. 
B) Hiroko can get a timetable there. 
C) there is a meeting at ten. 
D) it is near the Finance Office. 

2. Simon phoned Hiroko because… 
A) he hasn’t got a timetable. 
B) he wants to have lunch. 
C) he wants to discuss the timetable. 
D) he is going to a lecture. 

4. Before they go to the Business School… 
A) they are going to register. 
B) Hiroko is paying for the course. 
C) Simon is paying for the course. 
D) they are going to the canteen. 

 

Monday 
a.m. 

Tuesday 
a.m. 

Wednesday 
a.m. 

Registration Time: (5) _____ 
Welcome meeting 
Place: Business School, room (6) _____ 

Time: 10 – 10.30 
Talk on sports facilities by head 
of Student Union 
Place: SU office 

p.m. p.m. p.m. 
Registration Time: 14.00 

The (7) _____ of England 
Place: Grantham (8) _____ theatre 

Free for (9) _____ 

 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 
Read the text. For items 1 – 7 circle the correct answer.  

 

Music Saves the Globe 
Climate change is now widely recognized as the major environmental problem facing 

the globe. Global warming and climate change are important and controversial topics. They 
have raised strong feelings on both sides of the debate. Where do you stand? 

As many psychologists put it, music is an effective tool for raising awareness, express-
ing emotions and prompting action. Many musicians all over the world are very conscious of 
the environment so think about these top songs about climate change. The songs are both new 
and old, fast and slow, funny and serious, by the famous and the unknown. What unites them 
is that the singers care and worry about the future of our planet. 

If we had a chart of these songs, number one would certainly be ‘Saltwater’ by Julian 
Lennon. This song has been around for a while – I remember my now-adult kids singing it at 
a Primary School concert in the 90s. In his introduction at the concert, Julian says, ‘We knew 
about hunger and so many other things. But there’s a lot of things that we weren’t told as Joe 
Public about what we’re doing wrong. And unfortunately that sort of information has only 
been given to us over the last couple of years, really. And that’s why the song was written... 
This affects me. It makes me feel really sad. I’m going to do my own little bit when I can’. 

One more great hit is ‘Where We Going To Go’ by David Todd. It has been written to help 
people become aware what may happen to the planet if global warming is not curtailed. David is a 
talented singer, songwriter, musician who is concerned about the future of the planet. He is not a 
professional musician and does not perform publicly therefore very little is known about him. In 
fact, he has a talent many desire and few achieve. He has written many beautiful songs which are 
greatly appreciated by his family and friends. However, experts challenge David’s opinion. They 
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say, ‘Global warming is not happening. Climate change is. But guess what, it’s been happening for 
billions of years. There’s nothing we can do about it so stop thinking the human race can control 
nature and preserve what climate WE think is best’. 

Number three is surely ‘I Need To Wake Up’ by Melissa Etheridge. This song was 
used in the well-known documentary ‘An Inconvenient Truth’ which puts the problem this 
way – humanity is sitting on a ticking time bomb. If the vast majority of the world’s scientists 
are right, we have just ten years to avert a major catastrophe that could send our entire planet 
into a tail-spin of epic destruction involving extreme weather, floods, droughts, epidemics and 
killer heat waves beyond anything we have ever experienced. 
 I would also have to name ‘The Last Day On Earth’ by Kate Miller-Heidke but it is 
practically impossible to understand if this song is about the planet or relationships. Is it about 
the need to care for the environment? The consequences of global warming? Relationships 
and lost love? The tragic death of a loved one? I wonder what your thoughts are. And of 
course we should not forget ‘Earth Song’ by Michael Jackson. Like many people I think Mi-
chael Jackson’s music still speaks to us.  
 So include some of this staff into your playlist and enjoy some high-quality music 
which inspires you to think and live green! 
 

1. What does the author say of top songs about climate change? 
1. They show different attitudes of the singers. 
2. They vary greatly in age and style.  
3. They all have become major hits worldwide. 
4. They are pessimistic about the future of the planet. 
 

2. What is meant by ‘Joe Public’ in paragraph 3? 
1. A journalist’s name. 
2. The concert audience. 
3. Primary school kids. 
4. Ordinary people.  
 

3. What did Julian Lennon try to express in his speech? 
1. Everyone should contribute to saving our planet. 
2. He feels depressed most of the time. 
3. We should learn more about environmental problems.  
4. Climate change affects everybody. 
 

4. The word ‘curtailed’ in paragraph 4 means … 
1. ‘written about’. 
2. ‘stopped’.  
3. ‘continued’. 
4. ‘cared for’. 
 

5. According to the text, what is TRUE about David Todd? 
1. He is a gifted musician.  
2. He is supported by environmental experts. 
3. He thinks we shouldn’t worry about climate change. 
4. He has a small group of fans. 
 

6. The song ‘I Need To Wake Up’… 
1. is about a nuclear bomb. 
2. cites some top scientists. 
3. is about natural disasters. 
4. was used in a film.  
 

7. It can be concluded that the author… 
1. enjoys listening to popular music. 
2. thinks people should care about the environment.  
3. has many questions about the climate change problem. 
4. believes people will be able to solve environmental problems. 
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ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 

Read the text. For items 1 – 6 complete the gaps using the words in CAPITAL LET-

TERS changing their form so that they fit the gaps both lexically and grammatically.  
 

York 

1 York is one of the most breathtakingly beautiful cities in 

Britain. Here ______ can enjoy some of the most amazing 

architecture and surrounding countryside in Europe.  

 

VISIT 

2 York’s ______ significance lies in the fact that it’s a proud 

reminder of the medieval way of life and a testament to 

glory days gone by.  

CULTURE 

3 Among York’s numerous ______ one should mention an-

nual festivals which have earned it the nickname ‘The City 

of Festivals’.  

ATTRACT 

4 There are ______ dozens of festivals every year ranging 

from the York Festival of Food and Drink to the Viking 

Festival, from the York Traditional Dance Festival to the 

Mystery Plays..  

LITERAL 

5 The most ______ landmarks in York are York Minster and 

the legendary city walls that were built on the old Roman 

foundations. Keep in mind that York was founded by the 

Romans in 71 AD.  

FAME 

6 It is ______ to see everything in just one day so plan your 

stay in York accordingly. 

POSSIBLE 

 

ЀЀЀЀЀЀЀ 2 

Read the sentences. For items 1 – 10 complete the missing letters in the words. The 

number of slashes is equal to the number of missing letters.  
 

1. The special e-----s were great, especially the explosions in the battle scenes. 

2. W------s aren’t very popular now. Nobody is interested in cowboys. 

3. M------s are a strange mix of acting and singing. I don’t like them. 

4. ‘The Lord of the Rings’ was filmed on l------n in New Zealand. 

5. When I saw the Harry Potter film in Madrid, it was d----d into Spanish. 

6. Is there a s----l to ‘Lethal Weapon’? 

7. The film was in French, but luckily there were English s-------s. 

8. I loved the s--------k of ‘Titanic’. The music was so dramatic! 

9. Johnny Depp was brilliant in this film. In fact I think the whole c--t were good. 

10. The whole a------e screamed when the body started to move.  
 

ЀЀЀЀЀЀЀ 3 

For items 1 – 5 match the names of British writers to their books.  
 

1. Jane Austen 

2. Charles Dickens 

3. William M. Thackeray 

4. William W. Collins 

5. Oscar Wilde 

A. The Woman in White 

B. The Picture of Dorian Gray 

C. Pride and Prejudice 

D. Vanity Fair 

E. Oliver Twist 
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ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

Read the famous quotation.  

A journey of one thousand miles begins with a single step. (Confucius 551 – 479 BC) 

Write an essay to comment on the following statement. Follow the plan, paragraphing 

your essay according to it. Use 200 – 250 words.  
 

Ԃ say what the author of the quotation probably meant by these words 

Ԃ express your agreement or disagreement with the author’s words 

Ԃ use 2 – 3 arguments to support your point of view 

Ԃ illustrate your position with examples from literature / history / your life or life of 

someone you know 

Ԃ draw a conclusion  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Study the two photographs. In 1.5 minutes be ready to compare and contrast the photo-

graphs: 

• give a brief description of the photos (action, location)  

• say what the pictures have in common 

• say in what way the pictures are different  

• say which of the ways of reading a book presented in the pictures you’d prefer  

• explain why 

You will speak for not more than 2 minutes. You have to talk continuously. 
 

Photo 1 

 

Photo 2 
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ЀЀЀЀЀЀ, ЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ  

ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ 

5 – 6 ЀЀЀЀЀЀ 

 ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀ (ЀЀЀЀ.) 

1 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 5 ЀЀЀЀЀ 5 ЀЀЀЀЀЀ 

2 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 7 ЀЀЀЀЀ 10 ЀЀЀЀЀЀ 

3 ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 

ЀЀЀЀЀ 2 

20 ЀЀЀЀЀ  

10 ЀЀЀЀЀЀ 

10 ЀЀЀЀЀЀ 

 ЀЀЀЀЀ 32 ЀЀЀЀЀЀ 35 ЀЀЀЀЀЀ 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Script 

When Peter was going home from school, the weather was very bad. It was cold, a strong wind 

was blowing and it was raining. Peter had no umbrella and no raincoat. When he came home, he felt aw-

ful. His mother gave him hot tea with honey and sent him to bed. He had a high temperature. So, mother 

called the doctor. When the doctor came, he examined Peter’s health and understood that he had a bad 

cold. He told Peter to stay in bed for three days and take some milk with honey. Peter’s illness wasn’t 

very serious. He followed the doctor’s advice and three days later he was well again.  
 

ЀЀЀЀ: 1 – C, 2 – B, 3 – A, 4 – A, 5 – B.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 5.  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀ: 

1 2 3 4 5 6 7 8 9 10 

J D F I C A G E B H 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 10.  
 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 

ЀЀЀЀ: 1 – A, 2 – C, 3 – B, 4 – A, 5 – A, 6 – C, 7 – A, 8 – B, 9 – A, 10 – C.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 10.  
 

ЀЀЀЀЀЀЀ 2  

ЀЀЀЀ: 1 – D, 2 – A, 3 – D, 4 – A, 5 – B, 6 – B, 7 – C, 8 – E, 9 – A, 10 – C.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 10.  

 

7 – 8 ЀЀЀЀЀЀ 

 ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀ (ЀЀЀЀ.) 

1 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 7 ЀЀЀЀЀ 6 

2 ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 20 ЀЀЀЀЀ 

 

 

9 ЀЀЀЀЀЀ 

6 ЀЀЀЀЀЀ 

3 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 13 ЀЀЀЀЀ 6 

4 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 40 ЀЀЀЀЀ 10 ЀЀЀЀЀЀ 

 ЀЀЀЀЀ 80 ЀЀЀЀЀ 37 ЀЀЀЀЀЀ 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Script 

Marie was born in Strasbourg, France, in 1761. She spent her early life in Paris where she learned 

the art of wax modeling from her uncle. She worked in his studio as a modeler of waxworks. Marie mod-

eled from life such noted men as Rousseau and Benjamin Franklin.  
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During the revolution of 1789 she was suspected of royalist sympathies. Marie later was impris-

oned and was forced to model the severed heads of Royal Family and the aristocracy, including Louis 

XVI and Marie Antoinette. She also did the head and body of the revolutionist Marat in the bath where he 

was killed. 

In 1795, Marie married Francois Tussaud, an engineer. She had two sons. The marriage was un-

happy and she went to England in 1802 taking some of her best figures from the collection. 

She exhibited these in London and the provinces, added other figures, and in 1835 settled in Baker 

Street, London. Her best work, at the age of 81, was a self-portrait. In 1850, at the age of eighty-nine, she 

died peacefully in her sleep. 
 

ЀЀЀЀ: 1 – uncle, 2 – Benjamin Franklin (ЀЀЀЀЀЀЀЀЀ Ben Franklin, B. Franklin), 3 – royal, Royal, 

4 – two, 2, 5 – 1850 Ѐ 89.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 6 (ЀЀ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ).  
 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 

ЀЀЀЀ: 1 – is called, 2 – them, 3 – biggest, 4 – will have, 5 – could, 6 – first, 7 – said, 8 – is 

known, 9 – people. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 9. 
 

ЀЀЀЀЀЀЀ 2 

ЀЀЀЀ: 1 – practically, 2 – collection, 3 – illustrated, 4 – printer, 5 – famous, 6 – tourist. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 6. 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀ: 1 – false, 2 – true, 3 – true, 4 – false, 5 – false, 6 – true. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 6. 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ, Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, Ѐ ЀЀЀ, ЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀ-ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀ ЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀ. ЀЀЀЀ Ѐ ЀЀЀЀЀЀ 

ЀЀЀЀЀ 135 ЀЀЀЀ (150 – 10% ЀЀ 150), ЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ («ЀЀЀЀЀЀЀЀЀЀЀ 0). ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀ 

198 ЀЀЀЀ (180 + 10% ЀЀ 180), ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 180 ЀЀЀЀ. 

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ 10 ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀ» ЀЀЀ 

«ЀЀЀ». ЀЀЀЀЀЀ ЀЀЀЀЀ «ЀЀ» ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, Ѐ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀ. ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀ). ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 2 ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 

3 ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀ 

1. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

2. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

3. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 1 ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

4. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ 1 ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀ. 
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5. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. 

6. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

7. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

8. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ (ЀЀЀ) ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

9. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ. 

10. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ.  
 

ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ / Ă ЀЀЀЀЀЀЀЀЀ             

1             

2             

…             

10             

ЀЀЀЀЀ             

 

9 – 11 ЀЀЀЀЀЀ 
 

 ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀ (ЀЀЀЀ.) 

1 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 10 ЀЀЀЀЀ 9 ЀЀЀЀЀЀ 

2 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 15 ЀЀЀЀЀ 7 ЀЀЀЀЀЀ 

3 ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀ 1 

ЀЀЀЀЀ 2 

ЀЀЀЀЀ 3 

20 ЀЀЀЀЀ  

6 ЀЀЀЀЀЀ 

10 ЀЀЀЀЀЀ 

5 ЀЀЀЀЀЀ 

4 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 40 ЀЀЀЀЀ 10 ЀЀЀЀЀЀ 

5 ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 5 ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ 

10 ЀЀЀЀЀЀ 

 ЀЀЀЀЀ 85 ЀЀЀЀЀ + 57 ЀЀЀЀЀЀ 
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

Script 

Simon: Hi Hiroko, it’s Simon. I’m on my new mobile phone. 

Hiroko: Hey, that’s great. Where are you, Simon? 

S: I’m outside the Finance office. I’ve just paid my fees. Where are you? 

H: I’m in my room, still waiting for my parents to phone, but I think it’s too late now. I think it’s 

nearly the time for them to go to bed, in Japan. My father gets up very early in the morning, because he 

has to travel to Tokyo on the train every day. What are you doing? 

S: I’m coming to see you! I want to talk about the timetable for Tuesday. I know what we are do-

ing, but I don’t know where all the different places are yet. 

H: I haven’t got a timetable. Where can I get one from? 

S: They have them in Admissions. We can go there later and get another copy for you. 

H: I really need to go shopping. Is there any time for me to go to the supermarket? 

S: Not until Wednesday afternoon. Wednesday afternoon is always free for sports. Wednesday 

morning we have a talk from the head of the student union, about the sports programme. 

H: OK, that should be interesting. What time is the first lecture tomorrow? 

S: The first lecture is at 2 o’clock in the afternoon, it’s about the Bank of England. But there’s a 

welcome meeting before that, at ten. 

H: Where is the meeting? 

S: It’s in Business School, room 317. 

H: All right. Let me write that down. Business School, room 317. Do you know where that is? I 

know where the business school is, but I don’t know where room 317 is. 

S: Not really. I want to go there now and find it. And the lecture is in the Grantham lecture theatre. 

Do you know where that is? 

H: er…no. No idea. 

S: Right. Well I’m going to the business school to look for both these places. Are you coming with me? 



 15

H: OK. I’m putting my jacket on. Oh, where are my keys? All right, I’ve got them.  

S: You don’t need a jacket. It’s quite warm today. Walk towards the Finance Office – I’m stand-

ing outside the [mumbles] 

H: What’s that? I can’t hear you. 

S: Sorry. I’m eating a bag of crisps. There’s a snack machine here and I’m really hungry. Registra-

tion is very tiring. I’m outside the main door of the Finance Office. Are you still there? What time does 

the canteen open? 

H: I think it’s open now. 

S: Let’s have lunch first then. I’m starving. Hurry up! 
 

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ Ѐ ЀЀЀ ЀЀЀЀЀЀЀ, Ѐ ЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ. 

ЀЀЀЀ: 1 – A, 2 – C, 3 – C, 4 – D, 5 – 10.00 (10), 6 – 317, 7 – Bank (Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ), 8 – Lec-

ture (lecture), 9 – sports.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 9.  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀ: 1 – 2; 2 – 4; 3 – 3; 4 – 2; 5 – 1; 6 – 4; 7 – 2. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀ – 7.  
 

ЀЀЀЀЀЀЀ-ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ 1 

ЀЀЀЀ: 1 – visitors, 2 – cultural, 3 – attractions, 4 – literally, 5 – famous, 6 – impossible. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 6.  
 

ЀЀЀЀЀЀЀ 2 

ЀЀЀЀ: 1 – effects, 2 – Westerns, 3 – musicals, 4 – location, 5 – dubbed, 6 – sequel, 7 – subtitles, 

8  – soundtrack, 9 – cast, 10 – audience. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 10.  
 

ЀЀЀЀЀЀЀ 3 

ЀЀЀЀ: 1 – C, 2 – E, 3 – D, 4 – A, 5 – B. 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ) ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ. ЀЀЀЀЀ-

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ – 5.  
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ, Ѐ 

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, Ѐ ЀЀЀ, ЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀ-ЀЀЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀ ЀЀЀ, ЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀ. ЀЀЀЀ Ѐ ЀЀЀЀЀЀ 

ЀЀЀЀЀ 180 ЀЀЀЀ (200 – 10% ЀЀ 200), ЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀ («ЀЀЀЀЀЀЀЀЀЀЀ 0). ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀ 

275 ЀЀЀЀ (250 + 10% ЀЀ 250), ЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ 250 ЀЀЀЀ. 

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ 10 ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀ» ЀЀЀ 

«ЀЀЀ». ЀЀЀЀЀЀ ЀЀЀЀЀ «ЀЀ» ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 1 ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. ЀЀЀ ЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, Ѐ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ ЀЀЀЀЀ. ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ 

ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀ). ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 2 ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ-

ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 

3 ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ. 



 16

ЀЀЀЀЀЀЀЀ 

1. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

2. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ) ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

3. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ. 

4. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀ 1 ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀ. 

5. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ. 

6. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

7. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

8. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ (ЀЀЀ) ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

9. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ 

ЀЀЀЀЀ. 

10. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ.  
 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ / Ă ЀЀЀЀЀЀЀЀЀ             

1             

2             

…             

10             

ЀЀЀЀЀ             
 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ 

ЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ (ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀ). 

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ, ЀЀЀ ЀЀЀ ЀЀ-

ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ.  

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ, ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ Ѐ ЀЀЀЀЀЀ.  ЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ, 

ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ, ЀЀ 10 ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ «ЀЀ» ЀЀЀ «ЀЀЀ». ЀЀЀЀЀЀ ЀЀЀЀЀ «ЀЀ» ЀЀЀЀЀЀ-

ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀ – 10. 

ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 1 ЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀ). ЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 2 

ЀЀЀЀЀ, ЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ. ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀ Ѐ 

ЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀ Ѐ 3 ЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀ, ЀЀЀЀЀЀ (ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ) ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ 

ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀ. 

ЀЀЀЀЀЀЀЀ 

1. Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 

2. Ѐ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ. 

3. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

4. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

5. Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

6. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ. 

7. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

8. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀ ЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀ. 

9. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀ 2 ЀЀЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀ ЀЀЀЀЀЀ. 

10. ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ Ѐ ЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀ ЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ.  
 

ЀЀЀЀЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀЀЀ ЀЀЀЀЀЀЀ: 

ЀЀЀЀЀЀЀЀ / Ă ЀЀЀЀЀЀЀЀЀ             

1             

2             

…             

10             

ЀЀЀЀЀ             
 


